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Ir-resist-able Patinas .....

remémber making magic when | was a

kid. 1'd draw a wild pichare using every
color in the crnpon beat, eover it with blark
tempera, and watch the waxy hues explode
through the midnight paint. T lowed it

Hesists wied under patinas can achiove a

similar effect on FMC. Another dimension
of design in the creative tool box, patina
resists can be nsed on 2 textured surdace or
an 2 smooth one, a3 3 focal point for all the
world Lo admire or a3 2 subtle secret on the
back that cnly the weirer knows i there.

There are many variables that can come
mto play when using patinas, inchuding
type, temperature, tme, 2nd texture. In this
article Il focus on liver of sulfur, the most
common compound wed to produce o wide
range of iridescent hues o silver, The rin-
bow of colors produced by this type of pati.
5 develop along a continuim from gold to
brown, then on to rose, violet, blue, and
finally black. When applied over a mirror
finish, they develop mmiform, samrated
huses. On a textured surface, the coloration
chings to the crevices and appears beautifully
organic, like the surface coloms on 2 soap
bulbdsle.

Frepare to Resist!

The patina process is the last step in the
jewelry making process. After your piece
has been soldered and polished, clean it
with an ammonta, soap, and water solu-
tion. You may find it welul to wear latex
gloves during the entire process to ensure
that there are no oils from your hands pre-
venting the ink and patina from adhering
to the metal.

One of the keys to this technique lies in
the we of a restst matesial that will withstand
the chemical imvasion of the patina. T recom-
mend Speedball "Fainters™ paint pens,
which provide the proper opadty. While
Sharpie markers sppear Lo lay down 2 solid,
thick line of ink, when applied to metal they
tend to streak and leave volds in the design.

Some other options for resists;

« Nail polish applied with a thin paint
brush works well for fluid designs where a
very fine line is desired.

« Elecrrical tape cutouls made with craft
scissors or paper punches offer bold geo-
mistric shapes with clear crisp edges.

* Press-n-Feel Bloe Image Transfer Film
{uflen sismply called Bn Blac) can be used 10
photocopy an intricate design Ul can Lhen
be heat-transferred onto metal, Designed for
producing printed circuit boards, this is a
very cool alternative transfer method for the
more adventurom jewelry dedgner. (Visic
the manufacturer, Technicks, Inz., online at
www.technicks.com, for more information
about PnF Blue.)

Drawe your design on the PMC and wait
for the ink to dry thoroughly belore
advancing to the next step. If you need (o
make changes, nse 3 O-tip dipped in ace-
lone o remove tse resist. For fine correc-
tions, a toothpick will do the job beautiful-
Iy. Wait for all traces of the temover Lo
evaporate before you reapply your design.
As a final dleaning before applying the pati-
na, lightly wipe the surface of the sitver
(xvoiding the painted areas) with dena-
tured alechol.

Apply the Patina

Liver of sulfur is one of the more benign
chemicals that you can use in jewelry mak-
ing, but common-tense precaulions are the
best way to put wafety firse, Due to the love-
ly scent of rotten eggs produced by liver of
sulfur, work i 2 well-ventilated area.

Liver of sulfur is sensitive to light and
air, and even small amounts of exposure
will cause it to lose elfectiveness. Store it in
4 dark, air-tight container such as a brown
bortle or black 35mm film contaimer, and
only make 35 much solution at o thme 2
you need.

Warm liver of sulfur may be applied toa
TON FeMmperaiure prece, bul results appear
mare quickly when the metal has abo been
heared. A pea-sized chunk of liver of sulfus
dissalved in 3 cup of warm (never boiling)
Lap waler will be enough to color many
pieces, but the solution will become weak:
er as it cooks. To counteract this, yon an
place it on a heating pad or coffee warmer.
I Like b0 use a less intense mixtore (abour
the color of straw) and a slowr reaction o

complis pefterna on the parinagd wurisce

make it easier to achieve a specific shade.
Be yware thar the mifides produced by a
solution that ks too strong may be unstable
and flake off as the piece is wom.

To apply the patina, make 2 dipping sta-
tion consisting of warm liver of sulfur, hot
waler to warm the metal, and cool clear
rinse waber. A dip-and-rinse method will
give you more control a5 the colos progress-
&3 from pale gold through black. Dip back
and forth between the warm Hver of sulfur
and cool water until you achieve the
desired hue. The patin will continue to
darken slightly after rinsing.

Disable the Resist

Onee your creabion 5 eolored to vour lik-
ing. remove the resist with acetone or nail
polish remover. Viola! You now have a
beautiful bright silver design where the
paint pen used to be. For a final shine, you
may wish to buff with a totally clean doth
or mustin wheel (no rouge or other prepa-
ration} on a Dremel or Hex shaft.
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2000, whew am arter's strike [eft her ldle in ke
17-year career a3 A wake-ip artist. Since tham,
ker joweiry har beewt feotured bn gallerics in
Sovithern Californta, and dee has vrgh? exton:
kel 10 the Loy Angeles meea, She was cerified
ar & FMC artiam m 003, and in
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